




HANDEL & HAYDN SOCIETY 


America’s Premier Chorus 
and Period Orchestra 


Christopher Hogwood, Artistic Director 


ye : 
aida by 
MEO Spey e 


ae 


eats 


- 
& 


ee 
ae : 
aD Perak 
eae 
= SSE Ra oes 


1998-1999 
SON 








Christopher Hogwood 


CONDUCTOR 


Handel & Haydn Society 
Orchestra and Chorus 


Apri 30, May 1-2, 1999 


SL 
tn 
Bie 
5 if 
% 







Ke 





R 
FS, ay 
Be 








* ie 
Sie ( x 















HANDEL FESTIVAL WEEKEND 


Jorpan Hatt, Boston 








OF CONTENT, 


Tables of Content is 
the perfect answer for those discerning hosts and hostesses 
who seek a creative catering company 
with artistic flair; 

a knowledgeable, efficient and responsive sales team; 
a sophisticated, courteous, and attentive service staff 

who anticipate your needs before they happen, 

and a talented culinary team 
to generate entertainment for your tastebuds. 


We offer passion, energy, beauty 
and uncompromising quality in everything we do. 


When you simply want the best, 
call on Tables of Content Catering. 


Your palate will be content. 


Stephen Barck 
Chef/Owner 


220 Huntington Avenue 
Boston, Massachusetts 02115 
6172663533/Fax 6172628671 


Handel & Haydn Society 
Handel Festival Weekend 
April 30-May 2, 1999 
New England Conservatory’s Jordan Hall, Boston 


Table of Contents 


a 
Ite 2p ie areranies oe aera pes: or. oe Board of Governors/Board of Overseers 
Dan aoa PEPE Ea a le Os Oar pd ek OE April 30 Program Listing 
Cp ee Ge Orel er otis 5 <u aM e resco chnacdataeaesactetioeds April 30 Program Notes 
Uo ea Aca era ee Pr eee Ee May 1 Program Listing 
Stee Me Seat SECA Cages ease Loot feeder icsis te neesetcecseedates May 1 Program Notes 
HL et or oy AS aS ne ep Or te May 2 Program Listing 
Tiss Sie Seth Vapor Se bettes ie re mee ee oe een 2 May 2 Program Notes 
Hg eee rene eres eee eh cease Steal obbaded contbstesees es. Artist Biographies 
ee Peep een eee ine A nS es fee ae eee Orchestra and Chorus Rosters 
es eee ee See gaat ries cB zest dO. waa cigeonliass  aanactepancs ene April 30 Text 
AE eee eee Ieee asda ce nce wn BORE va ona one cpnwaone -dccserersiss thant May 2 Text 
ES ai ge DER DESL ES y (a Ot od See, a A, Annual Fund Contributors 
399 ee Sr Berets er en PRS eR Capital Campaign Contributors 





A charitable gift whose 
greatest benefit lies in its potential. 


may concentrate on the causes you Care about most. 


More than 50,000 charities have already received 


#1 grantmaking organization* the 


wr SLALILIIA 


| invites you to join us in making 
arger, easier to make and more more than $700 million from our donors through the 
invest your contributions, Charitable Gift Fund. Now we invite you to join our 
to potentially grow over donors in discovering a more powerful way to give. 


ceive the traditional tax, capital Call us today or visit our website to find out 
ts of charitable giving. At the same more about how the Charitable Gift Fund is bringing 
e administrative duties, so you more to giving. 
CHARITABLE GY FUND 
800-682-4438 = www.charitable-gift.org 


yng public charities, Chronicle of Philanthropy, 1996 ranking 


WCKB 
1025 FM 


Or | 


Dal’ A 
RADIO BOSTON 








Hi 


Handel & Haydn Society 
Christopher Hogwood, Artistic Director 
John Finney, Associate Conductor 


OnkE HuNDRED EIGHTY-FOURTH SEASON, 1998-1999 


BOARD OF GOVERNORS 


Robert H. Scott, President 
Janet P. Whitla, First Vice President Timothy C. Robinson, Vice President 
Robert C. Allen, Vice President Stephen A. Shaughnessy, Vice President 


Karen S. Levy, Vice President Joseph M. Flynn, Treasurer 
Alice E. Richmond, Vice President Walter Howard Mayo III, Secretary 


Candace Achtmeyer John W. Gorman Winifred I. Li C. James Prieur 
William F. Achtmeyer Eugene E. Grant Peter G. Manson Edward J. Rothe 
Jan S. Adams George Guilbault Robert A. Marra Michael Fisher Sandler 


Barbara E. Maze 
Paul V. McLaughlin 


Dena M. Hardymon 
J. Robert Held 


Katherine S. Schieffelin 
Michael S. Scott Morton 


Afarin Bellisario 
Julian Bullitt 


Willma H. Davis Remsen M. Kinne III Sharon F. Merrill Wat Tyler 
Mark E. Denneen David H. Knight Mary Nada James J. Vanecko 
Deborah First Brenda M. Kronberg Pat Collins Nelson Rya W. Zobel 


Peter T. Gibson David L. Landay Charles E. Porter 


Governors Emeriti 


Leo L. Beranek R. Willis Leith, Jr. 


Rawson L. Wood 


Jerome Preston, Jr. 


BOARD OF OVERSEERS 


Mitchell Adams Robert Freeman Rachel Jacoff Maren Robinson 
F. Knight Alexander Virginia S. Gassel James L. Joslin Holly P. Safford 
Rex E. Atwood Russell A. Gaudreau, Jr. Dieter Koch-Weser Michael M. Schieffelin 


Martha Hatch Bancroft 
Herbert J. Boothroyd 
Lee C. Bradley III 

T. Edward Bynum 
Edmund Cabot 

John F. Cogan, Jr. 
John D. Constable 
Barbara D. Cotta 
Robert S. Cotta 

Bonnie L. Crane 

Paul A. Cully 

Elizabeth Canham Davis 
Thomas Draper 


William H. Fonvielle 


THIS ORGANIZATION IS FUNDED IN PART BY 





PL |” 


MASSACHUSETTS CULTURAL COUNCIL 


Council, a state agency, and the 
present not only several concert s 
schools throughout Massachuset 


John W. Gerstmayr 
Richard B. Gladstone 
Mark P. Goshko 
Michael Greene 
Arline Ripley Greenleaf 
Steven Grossman 
Janet M. Halvorson 
Roy A. Hammer 
Suzanne L. Hamner 
Dean F. Hanley 
Louis S. Harvey 


Anneliese M. Henderson 


Mimi B. Hewlett 
Roger M. Hewlett 


Barbara Lee 

Lisa S. Lipsett 

Lloyd Lipsett 

Patricia E. MacKinnon 
Amy Meyer 

Betty Morningstar 
Marianne Mortara 
Richard Ortner 
Winifred B. Parker 
Catherine E. Peterson 
Dorothy E. Puhy 
Judith Lewis Rameior 
Jeffrey F. Rayport 
Jane K. Reardon 


Robert N. Shapiro 
Jolane Solomon 

Joyce H. Stanley 
Elizabeth B. Storer 
Jeff Thomas 

Dorothy A. Thompson 
Pamela O. Waite 
Donald R.Ware 
Kathleen W. Weld 
Jane Wilson 

Beverly Wing 

Ronald N. Woodward 
Gwill E. York 


SE EEE 
The Handel & Haydn Society is supported in part by generous grants from the Massachusetts Cultural 
National Endowment for the Arts. This support enables H&H to 

ertes, but also an educational outreach program in over forty public 

ts, and free public concerts that bring H&H's music to wider audiences. 


H&H 


Handel & Haydn Society 
Christopher Hogwood, Artistic Director 
John Finney, Associate Conductor 


1998-1999 Season 


Friday, April 30, 1999 at 8:00 p.m. 
New England Conservatory’s Jordan Hall 


Christopher Hogwood, Conductor 


Catherine Turocy and Carlos Fittante: 
Members of The New York Baroque Dance Company 


George Frideric Handel 
[1685-1759] 


Concerto Grosso in G Major, Op. 3, No. 3, HWV 314 
Largo e staccato—Allegro—Adagio—Allegro 


Fugue No. 1 in G minor, HWV 605 
Fugue No. 5 in A minor, HWV 609 
Air in G Major, “O the pleasure of the plains,” HWV 474 
JOHN FINNEY, ORGAN 


Water Music Chamber Suite, HWV 348-350 

Air—Meneut—Boree—Hornpipe—Menuet [I— 

Country Dance—Air Lentement—Boree I[|—Coro 
CATHERINE TUROCY AND CARLOS FITTANTE 


—Intermission— 


Chandos Anthem No. 10, “The Lord is My Light,” HWV 255 
JANICE GIAMPA, SOPRANO 
GERALD GRAY, TENOR I 
MaArkK SPRINKLE, TENOR II 





Music ERoM HANDEL’S First DECADE IN LONDON 
Donald Burrows 


etween the closure of the opera company 
B at the King’s Theatre, Haymarket, in June 
of 1717 and the formation of a new 
company (the Royal Academy of Music) two 
years later, Handel spent much of his time writing 
and performing music for James Brydges, Earl of 
Carnarvon and subsequently Duke of Chandos. 
Brydges was at this time developing his estate at 
Cannons near Edgware, about ten miles northwest 
of central London. He had paid for the re- 
building of the local parish church of St. Lawrence, 
which was reconstructed (and eventually entirely 
decorated) in a sumptuous Baroque style. Its 
layout included an area for musicians at the east 
end anda gallery for Brydges’s family at the other 
end. For a period in 1717-18, when Brydges 
employed a substantial chamber ensemble of 
singers and players, Handel adorned the services 
of the church witha series ofanthems and canticles. 
“The Lord is My Light” is one of the later anthems 
of the series, composed in 1718, and calls for a 
four-part vocal ensemble; the original singers also 
sang the solo movements. In musical quality it is 
one of the best of the series, with particularly 
attractive solo movements (one 
with an orchestral accompaniment 
colored by recorders) and an 
engaging series of picturesque 
ensemble movements depicting 
the contrasting fates of the 
righteous and the heathen. 
Handel’s Concerti Grossi 
Op. 3 were published in 1734. 
There are six concertos in the set, 
which was probably a pirated 
collection assembled by the 
publisher John Walsh from various 
sources and including much music that had been 
composed by Handel during his first decade in 
London. The third concerto of the set seems to 
have been assembled by the publisher, though 
from genuine Handelian music of the “Cannons” 
period. The first two movements are the overture 
from the anthem “My song shall be always” 
(HWV 252), though the musical material of the 
Allegro section also has a longer history from 
Handel’s previous works, including the Brockes 


Passion and the Birthday Ode for Queen Anne 





George Frideric Handel 


(HWV 74, composed 1713). The Adagio was 
the introduction to a movement (“We believe 
that Thou shalt come to be our Judge”) from the 
Te Deum setting that Handel wrote for Cannons 
(HWV 281). The last movement derives from 
one of Handel’s keyboard fugues, and the 
orchestral arrangement in Walsh’s edition is so 
clumsy that it cannot have been made by Handel 
himself; it also introduces confusion into the 
music by leaving out a bar. A more “musical” 
arrangement was produced in 1988 for the Handel 
& Haydn Society’s recording of the concertos, 
and will be performed tonight. While we may 
blame the publisher for making a mess of that 
movement, it must be admitted that the concerto 
as a whole works well and is one of the most 
attractive of the set. 

Around 1716-18, Handel composed eleven 
fugues for keyboard, of which seven eventually 
went into keyboard suites that he published in 
1720, and the other six were put out by Walsh in 
1735 as Six Fugues or Voluntaries for the Organ 
or Harpsichord. (Walsh added “Troisiéme 
Ouvarage,” indicating that this followed Handel’s 
two published sets of keyboard 
suites—but causing potential 
confusion with the Concertos Op. 
3). The present fugues were the 
first and the fifth from that set. 
Handel used the theme of the G 
minor fugue in 1739 for a chorus 
in the oratorio Israel in Egypt. The 
A minor fugue has an angular 
subject which, combined with a 
chromaticsecond theme, produces 
an unusually serious movement, 
perhaps with echoes of the 
repertory of German organists that Handel had 
known in his youth. The Air, with 
its pedal-points and Handel’s direction “Full” 
(apparently an organ registration) in the 
autograph, is based on the music of the first 
chorus from Acis and Galatea (1717), but was 
probably written about 20 years later. 

The early history of Handel’s Water Musicis 
obscure and irrecoverable since the composer's 
autograph is lost. However, by July of 1717 it 
existed in a grand form with a full orchestral 


scoring requiring trumpets and horns as well as 
the conventional strings and woodwind, and thus 
it was performed to accompany a royal water 
party on the River Thames. It is very likely that 
in some form the music had also been played for 
water parties in the two preceding years, and there 
may have been a longer pre-history to many of 
the movements. By the 1730s (and probably 
earlier) a suite of its shorter movements was in 
circulation, long before manuscript copies of 
the score were plentiful and long before the work 


had been published. This suite survives ina set of 
part-books used by Oxford musicians, with a 
scoring for strings and bassoon. It is possible that 
this source preserves an earlier version of some 
movements (and even possibly of the work as a 
whole), which was subsequently re-orchestrated 
by Handel on a grander scale. Regardless, this 
suite provides a sequence of some of Water Music's 
most attractive (and well-known) movements, as 
they were played by musicians during Handel’s 
lifetime. 
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Handel & Haydn Society 
Christopher Hogwood, Artistic Director 
John Finney, Associate Conductor 


1998-1999 Season 


Saturday, May 1, 1999 at 3:00 p.m. 
New England Conservatory’s Jordan Hall 


John Finney, Leader/Harpsichord 
Pamela Murray, Soprano 
Mary Westbrook-Geha, Alto 
Paul Guttry, Bass 


Handel and His Borrowings 


Trio Sonata in B-Flat Major, Op. 5, No. 7 
Larghetto—Allegro, ma non presto—Adagio-Allegro— 
Gavotte: Allegro—Menuet: Andante allegro 


Cantata: La Solitudine: “L’aure grate” (1718) 
Arias: 


“Wallet nicht zu laut” from Octavia (1705) 
“Wann ich dich noch einst erblicke” from Janus (1698) 


George Frideric Handel 
[1685-1759] 


George Frideric Handel 


Reinhard Keiser 
[1674-1739] 


Recitative and Aria: “Mit einem schénen Ende” from La forza della virti (1700) 


“Fonte che stilli” from Minerva (1703) 


Chacony (ca. 1683) 


—Intermission— 


Passacaille from Trio Sonata Op. 5, No. 4 (1720) 
Cantata: Mi Palpita il cor (1711) 


Arias from Ciro (1709) 
“Cada e cadra svéntata” 
“Non é colpa del mio bene” 


“Cara sposa” from Rinaldo (1711) 


from Aci, Galatea e Polifemo (1708) 
Recitative and Trio “Provera lo sdegno mio” 
Recitative “Ferma!” 


Trio “Chi ben ama ha per oggetti fido amor” 


Henry Purcell 
[1659-1695] 


George Frideric Handel 

George Frideric Handel 

Tomaso Albinoni 
[1671-1751] 

George Frideric Handel 


George Frideric Handel 


HANDEL AND COMPANY 
Donald Burrows, Ellen T. Harris, John H. Roberts 


oday’s program consists entirely of music 

composed by Handel during his first 

decade in England, or closely connected 
with works of that period. The set of eleven 
“Chandos” anthems of 1717-18 is represented by 
our first selection, the Trio sonata in B-flat Major, 
Op. 5, No. 7 (1739), which includes portions of 
the overtures to “Let God arise” and “O sing unto 
the Lord.” The concluding dances originated in 
two later operas, Terpsichore and the pasticcio 
Oreste (both 1734). Another early movement, an 
extended “Passacaille” from the opera Radamisto 
(1720), was incorporated in Op. 5, No. 4. As its 
title suggests, it is founded on a recurring bass 
line, as is Purcell’s similar “Chaconny” of forty 
years earlier, though in Purcell the ostinato also 
migrates into the upper parts. 

While in Italy Handel had produced a great 
many solo cantatas, and he continued to cultivate 
this genre during his first years in England. The 
two cantatas you will hear this afternoon are 
found in a Bodleian Library manuscript that once 
belonged to Elizabeth Legh, the first systematic 
collector of Handel’s music. Of the fifty-five 
cantatas in the Legh Collection sixteen are for alto 
or mezzo-soprano, an unusual emphasis that 
presumably reflects Miss Legh’s own voice and 
interests. Both cantatas date from about 1718: 
“La solitudine” was newly written at that time and 
is still awaiting complete publication; “Mi palpita 
il cor,” which includes an obbligato flute, is an 
alto version of a cantata originally composed 
shortly after Handel arrived in London in 1710. 

Long before coming to England Handel had 
developed the habit of basing his compositions on 
existing music by himself or other composers. 
One of his favorite sources was the operas of 
Reinhard Keiser (1674-1739), the dominant 
musical figure in Hamburg when Handel lived 
there as a young man. This afternoon’s concert 
offers a rare chance to hear four arias by this 
remarkable composer, all linked to Acis and 
Galatea. The lulling triplets of “Wallet nicht zu 
laut” from Octavia (1705) found their way into 
many Handel arias, including Galatea’s “Hush, 
ye pretty warbling choir.” From “Wann ich dich 
noch einst erblicke” in Janus (1698) he took the 


primary melodic material of “O ruddier than the 
cherry,” transforming the basso ostinato of Keiser’s 
poignant aria into a vocal line in Polyphemus’s 
comic love song. The main melody of “Mit einem 
schonen Ende” in La forza della virti (1700) is 
clearly recognizable in “Must I my Acis still 
bemoan,” despite a change from duple to triple 
meter. Last comes “Fonte, che stilli” from Arsinoe 
(1710), apparently composed originally for the 
lost Minerva (1703). Scored for three oboes (one 
replaced by a violin in this performance), viola, 
and continuo, it depicts a flowing fountain, as 
does its close relative, Galatea’s “Heart, the seat of 
soft delight.” 

Tomaso Albinoni (1671-1751) is known 
today primarily for his instrumental music, but he 
also wrote a large number of operas, most of them 
now lost. Two arias from his Ciro (Venice, 1709) 
that have recently come to light in the music 
library of the counts of Schénborn-Wiesentheid 
turn out to have served Handel as sources during 
his early English period. He would have heard 
Ciroin Venice, where it opened at the Teatro San 
Cassiano at precisely the time that his own 
Agrippina was performed at the rival Teatro San 
Giovanni Grisostomo. Another ostinato aria, 
“Cada, e cadra svenata” (originally for tenor), 
provided the basis for the second movement of 
Op. 5, No. 7, while asecond aria, “Non écolpa del 
mio bene,” was clearly the model for the famous 
“Cara sposa” in Rinaldo (1711), which Handel 
once declared to be one of the two finest arias he 
had ever written. 

Ten years before Acis and Galatea Handel 
composed an extended Italian cantata on the 
same subject to accompany wedding festivities at 
Naples in the summer of 1708. Ithas no significant 
musical connection with its English counterpart, 
but portions of the two were eventually combined 
in the dual-language Acis of 1732. Two extracts 
from the Naples work bring together our forces to 
complete the program. In a trio Galatea pleads 
with Polifemo while Aci tries to reassure her, and 
in the final ensemble, Aci and Galatea, reunited in 
the sea, join with Polifemo in praising love and 
constancy. 
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Handel & Haydn Society 
Christopher Hogwood, Artistic Director 
John Finney, Associate Conductor 
1998-1999 Season 


Sunday, May 2, 1999 at 8:00 p.m. 
New England Conservatory’s Jordan Hall 


Christopher Hogwood, conductor 


Galatea, Sharon Baker 
Acis, Alan Bennett 
Damon, William Hite 
Polyphemus, Paul Guttry 


George Frideric Handel 
[1685-1759] 


ACIS AND GALATEA [1718] 


PART the FIRST 
—TIntermission— 


PART the SECOND 


Acis & GALATEA 
Graydon Beeks 


cis and Galatea was the first of Handel’s 
Aen works in the English language, 
nd during his lifetime one of the most 
frequently performed. It may have been conceived 
sometime between 1713 and 1717 while Handel 
enjoyed patronage of the young Richard Boyle, 
3rd Earl of Burlington (1694-1753), in response 
to a series of afterpieces, termed “masques,” 
performed at Drury Lane Theatre in London in 
1715-16, all with music by German-born 
composer John Christopher Pepusch (1667- 
1752). 

Acis and Galatea, sometimes referred to in 
early sources as “Mr. Handel’s Pastoral,” is based 
on Ovid’s telling of the love of the shepherd Acis 
(a tenor) for the sea nymph Galatea (a soprano); 
the jealously of the cyclops Polyphemus (a bass) 
and his subsequent murder of Acis; and Galatea’s 
triumphant transformation of Acis into a flowing 
stream. Brian Trowell has suggested that it was 
originally conceived as a work for three singers 
and a small instrumental group, along the lines of 
the Italian serenata Aci, Galatea e Polifemo, which 
Handel had written for Naples in 1708. This 
version was never completed—if, indeed, 
composition on it was ever begun. It was revised 
instead for the larger musical 
establishment of James Brydges 
(1674-1744), from October 1714, 
Earl of Carnarvon and from April 
1719, First Duke of Chandos, who 
had made a vast fortune through 
dubious means while serving as 
Paymaster General to Queen 
Anne’s forces abroad during the 
War of Spanish Succession 
(1703-1713) and was rapidly 
spending it to rebuild and furnish 
his estate of Cannons in Edgeware, some fifteen 
miles northeast of London. 

Brydges’ ensemble, led at various times by 
the composer and cellist Nicola Francesco Haym 
(1678-1729) and the composer, violinist, 
harpsichordist and antiquarian Pepusch, consisted 
of second- and third-rank orchestral players from 
London and young former choristers whose voices 
had recently broken, augmented by household 


servants with musical talent. There were also a few 
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Acis and Galatea 


boy trebles, some of whom may have been 
apprenticed to Pepusch. Even at its largest in 
1720 the ensemble numbered no more than 24 
musicians. 

Handel joined this so-called “Cannons 
Concert” in July or August 1717, almost certainly 
on the introduction of Dr. John Arbuthnot, former 
Physician-in-Ordinary to Queen Anne, and friend 
of both the Earl of Burlington and James Brydges’s 
brother the Rev. Dr. Henry Brydges. Work on the 
enlarged version of Acis and Galatea must have 
been undertaken the following spring, foron May 
27, 1718, Sir David Dalrymple wrote to Hugh 
Campbell, third Earl of Loudoun: 

My Dear Lord Since my last [i.e. May 
24, 1718] I have been at Canons with 
E. of Carnarvan . . . there is a little 
opera now a makeing for his diversion 
whereof the Musick will not be made 
publick. The words are to be furnished 
by Mrs Pope & Gay, the musick to be 
composed by Hendell. It is as good as 
finished... 

Alexander Pope and John Gay had been 
members of the Burlington Circle. The exact date 
of the first performance is unknown, but it 
presumably took place before 
Arbuthnot left for France around 
June 21, 1718. 

In the revised version of the 
story, the shepherd Damon 
(another tenor) was added, whose 
dramatic function is to offer advice 
to Acis. The chorus almost 
certainly consisted of the four 
soloists together with another 
tenor—the names of the three 
original singers are written against 
the three tenor lines of the opening chorus in the 
autograph score. At the last minute it was 
apparently decided to create a fifth character, the 
shepherd Coridon, to be sung by the third tenor, 
whose function would be to offer advice to 
Polyphemus. Coridon wasalotted the aria “Would 
you gain the tender creature” which is missing 
from Handel’s autograph score but was added to 
the now-lost conducting score. The text of this 
aria is by John Hughes, a poet with known 


1] 


nnn 


connections to both Handel and Pepusch, and 
Trowell and Winton Dean have suggested that 
his contribution may have been more extensive. 

James Blackley, who sang the role of Acis, 
and Francis Rowe, the first Damon, were probably 
late examples of a type of voice common in 
Purcell’s time—the low countertenor. Although 
Handel notated their music in tenor clef, the 
tessitura of both roles is exceptionally high. 
Coridon was most likely sung by William Rogers, 
who may have come to Cannons as a treble and 
remained after his voice broke to serve as an 
Under Gentleman Usher. The original Galatea 
may have been Marguerita de l’Epine, soon to be 
Mrs. Pepusch. She sang for Handel in Rinaldo, Il 
pastor fido and Radamisto, and Galatea’s music is 
not unlike what he wrote for her in these works. 
The role of Polyphemus calls for a bass with a 
two-octave range, and was presumably taken by a 
young singer like the future Chapel Royal bass 
William Perry or the theater singer and composer, 
George Vanbrugh, both of whom served at 
Cannons in the following years. 

The original orchestra for Acis and Galatea 
probably consisted of two oboes, two recorders, 
four violins, two cellos, and harpsichord, with the 
possibility of an additional bassoon and double 
bass if the premiere took place in the latter part of 
June 1718 when these instruments rejoined the 
ensemble. When Handel revived the work for 
public performance in the 1730s he expanded 
both the orchestra and chorus, altered the 
distribution of solos, and in some cases greatly 
expanded the size of the work by importing 
additional music from his own earlier 
compositions. However, when he came to publish 
Acis and Galateain score in 1743, itwas essentially 
the original chamber version that was chosen. 

In the end, questions of performers and 
versions are only of interest because of the quality 
of Handel’s music. Through a string of da capo 


arias, Acis is revealed to be an ardent and foolishly 
brave lover, while Galatea, who is equally in love, 
is seen to possess the dignity of a demigoddess. 
Damon, in his two recitatives and arias, emerges 
as a concerned if somewhat sententious friend, 
while Coridon in his single aria never reveals why 
he has chosen to give advice to Polyphemus— 
presumably from a safe distance. Polyphemus is 
painted as a figure at once menacing and comic; 
despite the incongruous “flauto all’ottava” (i.e. 
sopranino recorder) which accompanies his 
cheerful aria “O ruddier than the cherry,” the 
listener is never allowed to forget that he is a cruel 
giant, accustomed to make his meal of “infant 
limbs.” 

The chorus also participates in the drama, 
anticipating its role in Handel’s mature oratorios. 
The mood of pastoral gaiety in “O the pleasure of 
the Plains” sets the stage for the happy reunion of 
Acis and Galatea, while the tortured dissonances 
of “Wretched lovers!” anticipate the tragedy to 
come. After the death of Acis the chorus steps 
directly into the action, mourning his demise and 
then imploring the heroine to exert her divine 
powers and restore him to life. After she changes 
Acis into a fountain, the chorus joins her in 
rejoicing. 

It is the death of Acis, however, that calls 
forth the strongest musical response. In the lovers’ 
duet, “The flocks shall leave the mountain,” 
interrupted by the angry Polyphemus; in Acis’s 
dying recitative and the following choral lament, 
“Mourn all ye Muses/weep all ye Swains;” and in 
Galatea’s heartbroken “Must I my Acis still 
bemoan,” the characters move beyond the 
cardboard world of pastoral convention and 
become real. Handel shared with Mozart the 
ability to infuse stylized characters with life, and 
in Acis and Galatea he created a work which never 
fails to move the listener with its beauty and 
dramatic honesty. 
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TEXT: FRIDAY, APRIL 30 


HANDEL: Chandos Anthem No.10 “The Lord is my Light” 
Psalm 27 


Aria (Gerald Gray, Tenor I) 
The Lord is my light and my salvation; whom then shall I fear? The Lord is the strength of my life; of 
whom then shall I be afraid? 


Chorus 
Though an host of men were laid against me, yet shall my heart not be afraid; though there rose up 
war against me, yet I will put my trust in Him. 


Aria (Mark Sprinkle, Tenor I1) 
One thing have I desired of the Lord, which I will require: that I may dwell in the house of the Lord 
all the days of my life, to behold the fair beauty of the Lord, and to visit his temple... 


Chorus 


I will offer in his dwelling an oblation with great gladness, I will sing and speak praises unto the Lord. 


Chorus 

But who is God but the Lord? or who has any strength except the Lord? The earth trembled and 
quak’d, the very foundation also of the hills shook, and were removed; He cast forth lightenings, and 
gave His thunder, and destroyed them. They are brought down and fall’n, but we are risen. O praise 
the Lord with me, and let us magnify His name together. 


Aria (Gerald Gray, Tenor I) 
The Lord is my strength and my shield, my heart has trusted in Him, and I am helped. Therefore my 
heart danceth for joy, and in my song will I praise Him. 


Aria (Janice Giampa, Soprano) 
It is the Lord that ruleth the sea, the Lord sitteth above the water flood, and the Lord remaineth a 
king forever. 


Chorus 

Sing praises unto the Lord, O ye saints of His, and give thanks unto Him for a remembrance of His 
holiness. I will remember thy name from one generation to another; therefore shall the people give 
thanks unto thee world without end, Amen. 
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TEXT: SUNDAY, May 2 


HANDEL: Acis and Galatea 


PART ONE 
Sinfonia 


Chorus 

Oh, the pleasure of the plains! 
Happy nymphs and happy swains, 
Harmless, merry, free and gay, 
Dance and sport the hours away. 
For us the zephyr blows, 

For us distills the dew, 

For us unfolds the rose, 

And flow’rs display their hue. 
For us unfolds the rose, 

And flow’rs display their hue. 
For us the winters rain, 

For us the summers shine, 
Spring swells for us the grain, 


And autumn bleeds the vine. 


Accompagnato (Galatea) 

Ye verdant plains and woody mountains, 
Purling streams and bubbling fountains, 
Ye painted glories of the field, 

Vain are the pleasures which ye yield; 
Too thin the shadow of the grove, 

Too faint the gales, to cool my love. 


Air (Galatea) 

Hush, ye pretty warbling quire! 

Your thrilling strains 

Awake my pains, 

And kindle fierce desire. 

Cease your song, and take your flight, 
Bring back my Acis to my sight! 


Air (Acis) 

Where shall I seek the charming fair? 

Direct the way, kind genius of the mountains! 

O tell me, if you saw my dear! 

Seeks she the groves, or bathes in crystal fountains? 


Recitative (Damon) 

Stay, shepherd, stay! 

See, how thy flocks in yonder valley stray? 
What means this melancholy air? 

No more thy tuneful pipe we hear. 


Air (Damon) 

Shepherd, what art thou pursuing? 
Heedless running to thy ruin; 
Share our joy, our pleasure share! 
Leave thy passion till tomorrow, 
Let the day be free from sorrow, 
Free from love, and free from care! 


Recitative (Acis) 
Lo! here my love: turn, Galatea, hither turn thy eyes. 
See, at thy feet the longing Acis lies! 


Air (Acis) | 
Love in her eyes sits playing, 
And sheds delicious death; 
Love on the lips is straying, 
And warbling in her breath! © 
Love on the breast sits panting, 
And swells with soft desire; 

No grace, no charm is wanting 
To set the heart on fire. 


Recitative (Galatea) 
Oh! didst thou know the pains of absent love, 
Acis would ne’er from Galatea rove. 


Air (Galatea) 

As when the dove 

Laments her love, 

All on the naked spray; 

When he returns, 

No more she mourns, 

But loves the live-long day. 
Billing, cooing, 

Panting, wooing, 

Melting murmurs fill the grove, 
Melting murmurs, lasting love. 


Duet (Galatea, Acis) 

Happy we! 

What joys I feel! 

What charms I see! 

Of all youths thou dearest boy! 
Of all nymphs thou brightest fair! 
Thou all my bliss, thou all my joy! 


PART TWO 


Chorus 

Wretched lovers! Fate has passed 

This sad decree: no joy shall last. 
Wretched lovers, quit your dream! 
Behold the monster Polypheme! 

See what ample strides he takes! 

The mountain nods, the forest shakes; 
The waves run frighten’d to the shores: 
Hark, how the thund’ring giant roars! 


Accompagnato (Polyphemus) 


I rage, I melt, I burn! 


The feeble god has stabb’d me to the heart. 


Thou trusty pine, 
Prop of my godlike steps, I lay thee by! 


Bring me a hundred reeds of decent growth, 
To make a pipe for my capacious mouth; 
In soft enchanting accents let me breathe 


Sweet Galatea’s beauty, and my love. 


Air (Polyphemus) 

O ruddier than the cherry, 

O sweeter than the berry, 

O nymph more bright 

Than moonshine night, 

Like kidlings blithe and merry! 
Ripe as the melting cluster, 
No lily has such luster; 

Yet hard to tame 

As raging flame, 

And fierce as storms that bluster! 


Recitative (Polyphemus) 
Whither, fairest, art thou running, 
Still my warm embraces shunning? 


—Galatea 


The lion calls not to his prey, 
Nor bids the wolf the lambkin stay. 


—Polyphemus 

Thee, Polyphemus, great as Jove, 
Calls to empire and to love, 

To his palace in the rock, 

To his dairy, to his flock, 

To the grape of purple hue, 

To the plum of glossy blue, 
Wildings, which expecting stand, 
Proud to be gather’d by thy hand. 


— Galatea 

Of infant limbs to make my food, 

And swill full draughts of human blood! 
Go monster! bid some other guest; 

I loathe the host, I loathe the feast. 


Air (Polyphemus) 

Cease to beauty to be suing, 

Ever whining love disdaining. 

Let the brave their aims pursuing. 
Stull be conqu’ring, not complaining. 


Air (Damon) 

Would you gain the tender creature, 
Softly, gently, kindly treat her: 
SufPring is the lover’s part. 

Beauty by constraint possessing, 
You enjoy but half the blessing, 
Lifeless charms without the heart. 


Recitative (Acis) 

His hideous love provokes my rage: 
Weak as I am, I must engage! 
Inspir’d with thy victorious charms, 


The god of love will lend his arms. 


Air (Acis) 

Love sounds th’ alarm, 
And fear is a-flying 
When beauty’s the prize, 
What mortal fears dying? 
In defense of my treasure, 
Id bleed at each vein; 
Without her no pleasure, 
For life is a pain. 


Air (Damon) 

Consider, fond shepherd, 
How fleeting’s the pleasure, 
That flatters our hopes 

In pursuit of the fair! 

The joys that attend it, 

By moments we measure, 
But life is too little 

To measure our care. 


Recitative (Galatea) 

Cease, O cease, thou gentle youth, 
Trust my constancy and truth, 
Trust my truth and pow’rs above, 
The pow’rs propitious still to love! 
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Trio 

—Galatea/Acis 

The flocks shall leave the mountains, 
The woods the turtle dove, 

The nymphs forsake the fountains, 
Ere I forsake my love! 


—Polyphemus 
Torture! Fury! Rage! Despair! 


I cannot, cannot bear! 


—Galatea/Acis 

Not show’rs to larks so pleasing, 
Not sunshine to the bee, 

Not sleep to toil so easing, 

As these dear smiles to me. 


—Polyphemus 
Fly, swift, thou massy ruin, fly! 
Die, presumptuous Acis. Die! 


Accompagnato (Acis) 
Help, Galatea! Help, ye parent gods! 
And take me dying to your deep abodes. 


Chorus 
Mourn, all ye muses! Weep, all ye swains! 
Tune, tune your reeds to doleful strains! 


Groans, cries and howlings fill the neighb’ring shore: 


Ah, the gentle Acis is no more! 


Chorus 

—Galatea 

Must I my Acis still bemoan 
Inglorious crush’d beneath that stone? 


— Chorus 
Cease, Galatea, cease to grieve! 
Bewail not whom thou canst relieve. 


— Galatea 
Must the lovely charming youth 
Die for his constancy and truth? 


— Chorus 

Cease, Galatea, cease to grieve! 
Bewail not whom thou canst relieve; 
Call forth thy pow’r, employ thy art, 
The goddess soon can heal thy smart. 


— Galatea 
Say what comfort can you find? 
For dark despair o’erclouds my mind. 


— Chorus 
To kindred gods the youth return, 
Through verdant plains to roll his urn. 


Recitative (Galatea) 
Tis done: thus I exert my pow’r divine; 
Be thou immortal, though thou art not mine! 


Air (Galatea) 

Heart, the seat of soft delight, 

Be thou now a fountain bright! 
Purple be no more thy blood, 
Glide thou like a crystal flood. 
Rock, thy hollow womb disclose! 
The bubbling fountain, lo! it flows; 
Through the plains he joys to rove, 
Murm ring still his gentle love. 


Chorus 

Galatea, dry thy tears, 

Acis now a god appears! 

See how he rears him from his bed, 
See the wreath that binds his head. 
Hail! thou gentle murm’ring stream, 
Shepherds’ pleasure, muses’ theme! 
Through the plains still joy to rove, 
Murm’ring still thy gentle love. 
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Kathleen & Walter Weld 
Mr. & Mrs. Ronald N. Woodward 


Bronze Baton 

($1,000 to $2,499) 

Dr. F. Knight Alexander 

Mr. Rex E. Atwood 

Martha H. & Robert M. Bancroft 

Ms. Linda Cabot Black 

Dr. John Biggers 

Joan & John Bok 

Barbara & Herbert J. Boothroyd 

Mr. & Mrs. Harvey Brooks 

Mr. Glenn S. Burke 

Dr. T. Edward Bynum 

Mr. Thomas R. Cashman 

Dr. Kevin J. Clancy 

Diddy & John Cullinane 

Mr. Paul A. Cully 

Mr. Mark Denneen 

Mr. Richard D. Dionne 

Richard & Nancy Donohue 

Ellen & Thomas Draper 

James & Elizabeth Elgin 

Mr. Todd Estabrook 

William H. Fonvielle & 
Carole Sharoff 

Mr. Mark D. Forsyth 

Ms. Donna Franca Franzaroli 

Darcy & Howard K. Fuguet 

Mrs. Conchita Geyer 

Mr. Peter Gibson 

Mr. Mark P. Goshko 

Mr. Eugene E. Grant 


Mr. Kieran F. Gray 
Mr. & Mrs. George Guilbault 
Sylvia & Roy A. Hammer 
Suzanne & Easley Hamner 
Robin J. & Dean F. Hanley 
George & Daphne Hatsopoulos 
Mr. & Mrs. J. Thomas Henderson 
Mimi & Roger Hewlett 
Mr. & Mrs. Amos Hostetter 
Seth A. & Beth S. Klarman 
Donna Huron & John Paul Marosy 
Ms. Rachel Jacoff 
Ms. Sara L. Johnson 
Sarah & James Joslin 
Sophie & Dieter Koch-Weser 
Michael Lawler & 
Bonnie Shershow 
DraLucwiLce 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. G. H. Lewald 
Ms. Lois Lowry 
Thomas & Laura Lucke 
Pat & Richard MacKinnon 
Peter G. Manson & 
Peter A. Durfee 
Ms. Sandra Sue McQuay 
Mr. & Mrs. Paul Montrone 
Stephen Morrissey & Jill Harmsworth 
Dr. Josephine L. Murray 
Triet & Phuong-Anh Nguyen 
Mr. & Mrs. William H. Niblock, Jr. 
Joan Nissman & 
Morton Abromson 
Mr. John O’Malley 
Dr. & Mrs. Maurice M. Pechet 
John & Suzanne Pratt 
Dorothy Puhy & 
Michael Freedman 
Ms. Judith Lewis Rameior 
Ms. Jane K. Reardon 
Ms. Robin R. Riggs 
Mr. & Mrs. Hugh Samson 
Mr. Robert N. Shapiro 
Ms. Joyce H. Stanley 
Dr. & Mrs. J. Kurt Stark 
Jolinda & William Taylor 
Mr. & Mrs. Lawrence Thompson 
Dr. Pamela O. Waite 
Mr. Paul Wessling 
Mr. & Mrs. Keith G. Willoughby 
Rey. & Mrs. Cornelius A. Wood, Jr. 
Mr. Christopher R. Yens 
+Mr. Robert C. Yens 
Ms. Gwill E. York 
Mr. & Mrs. Arnold B. Zetcher 
Hon. Rya W. Zobel 
Three Anonymous Donors 
+ In memoriam 
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NEW_ENGLAN D 
@ONSERWATORY - 


Boston's Complete Musical Resource 


Recognized nationally and internationally asia leader 
among music schools, New England Conservatory 
has been a fixture of Boston’s cultural landscape 
since 1867. 


Through its College Division, Preparatory School, 
and Schoo! of Continuing Edtication, NEC offers a 
complete curriculum of musical instruction for 
students of all ages and levels of experience. 


Year round, our.concert halls.reverberate with 

the sounds of more tham 600 free comcerts* of 
classical music, jazz, opera, and world music, 
played by artists who rankowith the finest anywhere. 
From the Edwardian splendor of Jordan Hall, a 
National Historic Landmark, to the intimacy of 
Williams Hallpyouw ll find the surroundings are as 
pleasing as the performances. Call the Concert Line 
at (617) 585-1122 for information, or call (617) 
585-1160.to subscribe to NEC’s monthly Concert 
Calendar. 


New England Conservatory iis located just one block 
from Symphony Hall, at Huntington Avenue and 
Gainsborough Street. All halls are easily reached by 
auto, taxi, or public transportation; most are 
wheelchair accessible. & 


*Al/ on-campus‘concerts are free, with the exception of 
benefits. and some special events. Concerts are.funded in 
part by the Massachusetts Cultural Council, a state 
agency that supports public programs in the arts and 
scrences. 


New Eneland (|) Conservatory 


Founded 1867 
290 Huntington Avenue ¢ Boston, MA 02115 
www.newenglandconservatory.com 





CORPORATE AND FOUNDATION 


CONTRIBUTORS 


Platinum Benefactors 

($25,000 and above) 

The Helena Foundation 

Kapor Family Foundation 
Massachusetts Cultural Council 
Andrew W. Mellon Foundation 
National Endowment for the Arts 
Tiffany & Co. 


Diamond Benefactors 
($10,000 to $24,999) 
BOSE Corporation 
The Boston Foundation 
John Hancock Mutual Life 
Insurance Company 
International Data Group 
Marriott’s Custom House 
The Parthenon Group 
The Schrafft Charitable Trust 
Seth Sprague Educational and 
Charitable Foundation 
State Street Bank & 
Trust Company 
Stearns Charitable Trust 
Sun Life of Canada 
The Sussman Family Foundation 


Madelaine G. vonWeber Trust 


Gold Benefactors 

($5,000 to $9,999) 

The Clowes Fund, Inc. 

Jane B. Cook Charitable Trust 

Alice Willard Dorr Foundation 

Ann & Gordon Getty Foundation 

Greenewalt Charitable Trust 

Joe & Emily Lowe Foundation 

John McGee/Mamma Maria 

Bessie Pappas Charitable 
Foundation 

Tables of Content 

The Harold Whitworth Pierce 
Charitable Trust 

Wood Family Foundation 


Silver Benefactors 

($2,500 to $4,999) 

America West Airlines 

Bell Atlantic 

The Boston Company 

The Boston Globe Foundation 

The Catered Affair 

Coopers & Lybrand LLP 

Ernst & Young LLP 

Fidelity Charitable Gift Fund 

The Gillette Company 

Harcourt General Charitable 
Foundation 

Raymond E. Lee Foundation 

Liberty Mutual Group 

Little, Brown & Company 

The Millipore Foundation 

Raytheon Company 

Liberty Mutual Group 

Abbot & Dorothy H. Stevens 


Foundation 


Bronze Benefactors 

($1,000 to $2,499) 

Analog Devices 

Ariad Pharmaceuticals 

BankBoston 

Boston Council for the Arts 
and Humanities 

The Charles Stark Draper 
Laboratory 

James A. Daniel, 
DeWolfe New England 

Fresh Pond Travel 

Charles and Sara Goldberg 
Charitable Trust 

Lawrence Cultural Council 

Lynn Arts, Inc. 

Maison Robert 

A.C. Ratshesky Foundation 

State Street Research & 
Management Company 

Stride-Rite Charitable 
Foundation 

Talbots 

Thermo Electron 

Upstairs at the Pudding 

Woburn Arts Lottery Council 


Guarantors 

($500 to $999) 

Brockton Cultural Council 
Cambridge Cultural Council 
Charrette Corporation 
Country Curtains 

Eaton Foundation 

Mary Fifield Associates 
Infiniti Luxury Automobiles 
Loomis, Sayles and Company 
Lowell Cultural Council 
Louis M. Martini Winery 
Thank You Company 


Patrons 

($100 to $499) 

BeneTemps, Inc. 

Massachusetts Envelope Company 


INDIVIDUAL 
CONTRIBUTORS 


Chorus Circle 
($500 to $999) 
Mr. & Mrs. James E. Aisner 
David & Rhona Bakst 
Mrs. Susan Baust 

in memory of Roger Baust 
Saul & Janis Bellow 
Ann & Norman Bikales 
Ms. Linda Cabot Black 
Mr. & Mrs. William F. Brace 
John & Diane Britton 
Dr. Charles C. Dickinson, III & 

JoAnne Walton Dickinson, Esq. 
Mr. & Mrs. Peter M. Farnam 
Mr. Joseph Finder 
Mr. & Mrs. Richard B. Gladstone 
Raymond & Helen Goodman 
Barbara & Steven Grossman 
Professor Ellen T. Harris 
Mr. & Mrs. James T. Hintlian 


SSSamuel & Martha Hoar 
Mi Jeffrey S. Hovis 


Barry.& Karen Kay 
Sue Kazanas & 

Cushing: Anderson 
Daniel & Polores Kerner 
Ms. Debra Ann=Moniz 
Robert & Jane Morse 
Mr. William J. Mrachek 
William Amory Potter & 

E. Kay Cowan “=: ** 
Dorothy M. & Jerome J. ‘Preston, ite 
Stanley & Kay Schloznian =<. 
Mr. & Mrs. Robert G. Scully * 
Drs. John & Elizabeth Serre 
Ms. Kim Sichel & 

Mr. Richard Brown 
Mr. & Mrs. Bernard Solomon 
Kimiko & Makoto Suzuki 
Donald & Susan Ware 
Mr. Robert M. Wax 
Karen & Hartley Webster 
Mrs. Edith G. Weyerhaeuser 
Ms. Beverly Wing 
Susannah & Thomas Wood 
One Anonymous Donor 


Orchestra Circle 

($250 to $499) 

John Achatz & Mary Farrell 
Mr. Ian Alexander Archer 
Ms. Katharine C. Armstrong 
Dr. & Mrs. John H. Arthur 
Mr. Joseph Axelrod 

Ms. Ainslie Baldwin 

Holly & Thomas Bazarnick 
Mr. Edward R. Bedrosian 
Ms. Roberta F. Benjamin 
Dr. Warren Bennett 

Mr. & Mrs. Conrad H. Biber 
Mr. Peter M. Black 
Matthew & Marlene Booth 
Mr. & Mrs. David M. Bray 
Mr. & Mrs. R. Warren Breckenridge 
Dr. & Mrs. Richard Bringhurst 
Rev. Thomas W. Buckley 

Ms. Kathleen Bursley 

Dr. Dennis Ceru 

Mr. & Mrs. Richard Churchill 

Mr. & Mrs. Howard I. Cohen 
John & Sylvia Constable 

Mr. & Mrs. Alexander T. Dike 
Mr. & Mrs. Mark Duffy 

Dr. Richard Falb 

Mr. William T. Fleming 

Mr. & Mrs. Charles L. Gagnebin III 
Ralph & Janet Gerenz 

Drs. Alfred L. & Joan H. Goldberg 
Mrs. Fairfield Goodale 

Mr. & Mrs. James W. Gould 

Mr. & Mrs. Kenneth B. Gould 

Ms. Leslie Gould 

James & Lucie Hangstefer 

Carroll & Molly Harrington 

Miss Alice B. Hatch 

John & Patricia Herrin 

Mr. & Mrs. Barry E. Hoffman 

Ms. Glee Garard Hoonhout 

Peter & Jane Howard 

Mr. Richard B. Jacobs 

Mr. Christopher P. Jones 25 


1999/ 2000 
The Equptian Season 


by Giuseppe Verdi 
November 10, 12, 14m, 16, 19, 21m, 1999 


AKHNATEN 


by Philip Glass 
January 26, 28, 30m, February 1, 4, 6m, 2000 


Die ZAUBERFLOTE 


(The Magic Flute) 
by Wolfgang Amadeus Mozart 


March 29, 31, April 2m, 4, 7, 9m, 2000 


Renewal subscriptions 
available March 1999 
New subscriptions 
available April 1999 
Single tickets 
available September 1999 


45 Franklin Street, 4th Floor 
Boston, MA 02110-1300 
617-542-4912, Fax (617) 542-4913 
Box Office (617) 542-6772 
www.blo.orq 
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Boston Lyr 


OPERA 


New England 


four star dining 
in historic old city hall 


cafe e bar 


contemporary & classic french cuisine 


45 school street, boston, ma 02108 
tel 617-227-3370 e fax 617-227-5977 e www.maisonrobert.com 








Mr. Paul V. Kelly & 

Ms. Linda Perrotto 
Mr. William Kelly 
Ms. Margo Kittredge 
Mr. & Mrs. Michael Kraus 
Dr. & Mrs. Allen S. Krieger 
Butler & Lois Lampson 
Mr. & Mrs. Roger Lazarus 
Ms. Nancy Lazgin 
Dr. Mary R. Loeken & 

Mr. Alan E. Smith 
Samuel & Elizabeth Magruder 
Ms. Jane E. Manilych & 

Prof. W. Carl Kester 
Mr. John J. Marczewski 
Ms. Barbara Maze 
Ms. Harriet B. McGraw 
Mr. George Moriarty 
Mr. Peter Nord 
Anne Nou & 

Thomas A. Teal 
Mr. Stephen W. O’Keefe 
Mr. Rienzi B. Parker 
Ms. Catherine Peterson 
Mr. Harold Pratt 
Dr. & Mrs. Peter B. Randolph 
Dr. & Mrs. Gordon B. Robbins 
Dr. Walter M. Robinson 
Eric & Lee Rosenvold 
Carl & Judith Sapers 
Mr. John Schnapp 
Dr. Catherine G. Schneider 
John & Marilyn Shea 
Mr. Derek Smith 
Ms. Jennifer J. Smith 
Mr. Oswald Stewart 
Mr. Robert Strassler 
Ralph & Christina Sweetland 
Mr. & Mrs. Jared F. Tausig 
Philip & Jean Thurston 
Mr. Herbert W. Vaughan 
Charles & Rebecca Vest 
Dr. & Mrs. Joseph J. Volpe 
Ms. Gail Walcott 
Frank & Beth Waldorf 
Ms. Eleanor E. Westney 
Mr. David White 
John & Virginia Wieland 
Mr. Joseph Wilkes & 

Ms. Karen Harvey-Wilkes 
Mr. & Mrs. William G. Wilkinson 
Mr. & Mrs. Bruce R. Williams 
Marshall & Katharine Wolf 
Ms. Beth Woodworth 
Mr. & Mrs. John C. Wyman 
Ms. Laurie K. Young 
Four Anonymous Donors 


Concert Circle 

($100 to $249) 
Corinne & Gerald Adler 

Mr. Barry Allen 

Ms. Annemarie Altman 

Mr. George M. Anders 

Prof. & Mrs. Rae D. Anderson 
Mr. Stephen B. Andrus 

Ms. Sarah Andrysiak 


Mr. Adam Jared Apt 
Ms. Nancye Araneo & 
Mr. Raymond Delisle 
Dr. Carol R. Archer 
Mr. & Mrs. Thomas L. Atkins 
Mr. Dalton Avery 
Mr. Thomas G. Bagg 
Pat & Richard Bagley 
Mr. Robert Bahnsen 
Mr. & Mrs. George W. Baker 
Mr. Paul D. Baker 
Ms. Marjorie Bakken 
Ms. Patricia Bakst 
Mr. Ajoy Banerjee 
Ms. Katherine Barber 
Mr. John C. Barstow 
Mr. Robert Bass 
Ms. Florence Bavaro 
A. Robert & Jean F. Bellows 
Mr. Reginald Benn 
Ms. Judy Benson 
Mr. Gordon Berg 
Dr. Barry M. Berger 
Patricia & John Bergin 
Prof. & Mrs. Norman H. Berkowitz 
Mr. Frank Bernarducci 
Mr. Howard P. Blatchford, Jr. 
Mr. & Mrs. Richard Bluestein 
Matthew & Marlene Booth 
Dr. James J. Boswell 
Ms. Elizabeth Boveroux 
Joan & Richard Bowen 
Mr. & Mrs. D. L. Boynton 
Mr. & Mrs. David I. Brainard 
Mr. Edward J. Braks, Jr. 
Mr. Richard Bringhurst 
Mr. & Mrs. David A. Bristol 
Mr. Alan Brock 
Leonard & Joan Bruns 
Mr. John Buono 
Mr. Martin Burke 
Ms. Kathleen Bursley 
Mr. Chilton Cabot 
Ms. Ann Caldwell 
Mr. Kenneth Campbell 
Ms. Phyllis H. Carey 
Mr. Richard T. Carter 
Mr. & Mrs. Eamon K. Casey 
Prof. & Mrs. Charles R. Chamberlain 
Ms. Mary Chamberlain 
Ms. Elizabeth Chamberlin 
M. Perry & Dawn L. Chapman 
Ms. Melissa P. Chase 
Ms. Clara Chow 
Lynda & John Christian 
Ms. Theodora Christopher 
Mr. John K. Clark & 
Ms. Judith Stoughton 
Ms. Susan Clarkson 
Mr. William Clendaniel 
Mr. J. Christopher Clifford 
Mr. Robert L. Cochran 
Mr. & Mrs. Robert A. Cole 
Ms. Martha Coleman 
Mrs. Ellen Collis 
Mr. Roger Colton & 
Ms. Anne Lougee 


Mr. Thomas E. Connolly 
Christine & James Connor 
Bayla & Richard Cornell 
Keith & Beverly Costa 

Mr. Robert V. Costello 
Ms. Sally Coughlin 

Mr. Donald Coustan 

Mr. & Mrs. Robert C. Cowen 
Mr. James G. Craig 

Ms. Heather Curtis 

Mr. R. B. Cutler 

Ms. Elisabeth Davis 

Mr. John Davis 

Ms. Susan S. Davis 
Andrew & Ruth Dean 

Mr. Harry V. Demissianos 
Mr. Nathaniel T. Dexter 
Mr. & Mrs. Alexander T. Dike 
Ms. Joan Di Sciullo 

Alice & Roland Driscoll 
Mr. David Driscoll 

Dr. & Mrs. Magruder C. Donaldson 
Mr. James F. Duffy 

Mr. John W. Duncan 
John & Patricia Dunn 
Ann & Harold Dvorak 
Mr. & Mrs. Harry E. Eastwood 
Mr. John F. Egan 

Ms. Joyce Eisenstein 

Dr. & Mrs. Jeffrey J. Elton 
Mr. Thomas Engels 

Dr. Richard Falb 

Mr. Joel Farrell 

Mr. Frank Ferguson 

Mr. Gregory M. Filias 

Mr. John Finney 

Kenneth & Imogene Fish 
Michelle & P.J. Fitzpatrick 
Dr. & Mrs. James F. Flagg 
Rev. Austin Fleming 

Ms. Virginia Flores & 

Mr. Joshua D. Tobman 
Dr. & Mrs. Richard P. Floyd 
Mr. & Mrs. James W. Forgie 
Ms. Judith A. Fortin 
Gloria & Irving Fox 
Ms. Marie H. Fox 
Dr. Henry Frachtman 
Ms. Sue Freihofer 
Laurie & Robert Friedman 
Mr. Jonathan Fryer 
Ms. Allegra Nye Gaeth 
Ms. Rosemary A. Gangi 
Ms. Gail Garinger 
Mr. David Garrison 
Mr. Paul Gass 
Mr. & Mrs. Thomas G. Gerendas 
Ms. Beverly Giblin 
Mr. Michael Glass 
Mr. Richard J. Gleason 
Bobby D. & Nancy J. Godbee 
Ms. Judith Goldberg 
Arthur & Ilse Gorbach 
Ms. Sandra Gotkin 
Mr. Mark Gottesman 
Dr. & Mrs. Michael N. Gottlieb 
Ms. Leslie Gould 
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SOUND THAT 


| 2d Os acm (016 


HERE 


) ( hen you listen to Bose® sound, the uncanny resemblance to “Just listen to 


a live performance is no accident. All of our music systems are the music... 


based on research that begins at the source — the concert hall. 
That’s because at Bose, re-creating sound is much more than a 
matter of reproducing music note by note. Our goal is to deliver 


sound with the clarity and spaciousness you’re enjoying today, 


[Bose] delivers 
sparkling, multi- 
faceted sound 
with as much fire 


as a well-cut 


at this performance. To hear just how far our research has taken diamond.” 


us, listen to any Bose product. Close your eyes — you may almost ~ Rich Warren, 


believe that the concert has begun again. 


© 1998 Bose Corporation JN99271¢ 


Chicago Tribune 








1-800-444-BOSE 


www.bose.com 


—AF MD =a F- * 


Better sound through researcha 














Mr. Roland Gray III 
Ms. Ruth S. Greenberg 
Prof. & Mrs. Stephen A. Greyser 
Mr. John Griffin 
Mr. & Mrs. Ralph L. Gustin, Jr. 
Ms. Ann Guttendorf 
Mr. Wolfgang Haase 
Dr. & Mrs. Edgar Haber 
Ms. Joan Hadley 
Mr. William F. Hague, Jr. 
Ms. Christine D. Halas 
Mr. Theodore M. Hammett 
Mr. Adam Hanauer 
Ms. Deborah Hansen/Taberna de Haro 
Ms. Jeannette Hargroves & 
Mr. J. Arthur Taylor 
Carroll & Molly Harrington 
Paul & Elizabeth Harrington 
Lynn & Elma Hawkins 
Mr. George N. Heller 
Mr. John F. Hess 
Ms. Lynda Hilliard 
Ingrid & Michael Hillinger 
Ms. Nancy Hobitz 
Ms. Jeanne Holland 
Ms. Nancy Holland 
Ms. Emily C. Hood 
Ms. Jane Howard 
Mr. Spencer K. Howe 
Eileen & Arthur Hulnick 
Ms. Marie F. Hurd 
Mr. Peter Hutchings 
Mr. Richard B. Jacobs 
Mildred & Theodore Jarvis 
Ms. Stone Jasie 
Ms. Andrea Jeffrey 
Mr. Andrew Johnson 
Mr. Tim Johnson 
Ms. Victoria Johnston 
Mr. & Mrs. Anthony Jones 
Mr. & Mrs. Robert A. Jones 
Ms. Alice Jost 
Mr. Eugene V. Kay 
Brian & Sara Kelley 
Mr. Paul Kelley 
Mr. Stephen Kennedy 
Mr. Samer Khanachet 
Mr. Albert S. Kirsch 
Mr. & Mrs. Jack Kline 
James & Lucie Kotanchik 
Ms. Barbara P. Kovar-Selling & 
Dr. Ben Selling 
Dr. Richard L. Kradin 
Dr. & Mrs. Gary Kraus 
Dr. Anton Kris 
Mr. Leonard Kronman 
Dr. Alexandra I. Kuftinec & 
Dr. Martin Schwartz 
Ms. Rosanne Kumins 
Christine & Yvon Lacasse 
Mr. David Lapin 
Ms. Claire Laporte & 
Mr. Neil Kulick 
Ms. Juli Larsen & 
Mr. James Forbes 
Mr. Larry L. Larsen 
Ms. Nancy Lazgin 


Axel & Christine Leblois 
Mr. Victor Lee 
Ms. Patricia Leighfield 
Mr. Matthew C. Lemieux 
Ms. Pamela Lenehan 
Ms. Rebecca Leong 
Ms. Elizabeth L. Lind 
Mr. & Mrs. William Lind 
Mr. Parker Llewellyn 
Mr. Louis Loeb 
Dr. Mary R. Loeken & 
Mr. Alan E. Smith 
Dr. Ernest V. Loewenstein 
Mr. Joseph P. Loprire 
Mr. Ron Lucchino 
Ms. Linda K. Lukas 
Dr. Holger M. Luther 
Ms. Nancy J. Lyons 
Ms. Patricia MacKenzie 
Dr. & Mrs. Hywel Madoc-Jones 
Dr. & Mrs. Edward J. Martens 
Ms. Ann B. Martin 
Mr. Timothy Martin 
Mr. Stephen A. Martin 
Dr. David J. Martini 
Mr. J. M. Maynard 
Ms. Audrey M. McCarthy 
Ms. Jo McDonald/Mortgage Trust Group 
Mr. William McFeely 
Ms. Carol A. McKeen 
Jane & Tim McMurrich 
Mr. & Mrs. Francis H. McNeil 
Mr. Christopher E. Mekal 
Mr. & Mrs. Robert M. Melzer 
Ms. Lynne C. Miller 
Ms. Marilyn Miller 
Ms. Sharon Miller 
Ms. Nancy Moore 
Ms. Joyce Morgan 
Mary & James Morgan 
Ms. Patricia Morgan 
Mr. David H. Morse 
Mr. & Mrs. Cornelius Moynihan 
Mr. & Mrs. Theodore J. Nalwalk 
Mr. Patricia New 
Ms. Jean C. Nichols 
Mr. Lorrel B. Nichols 
James & Debra Nicoletti 
Ms. Jennifer Nixon 
Ms. Marianne Norman 
Mr. & Mrs. Robert G. Norton 
Ms. Lois Novotny 
Rev. James C. O’Brien S.J. 
Ms. Karen O’Connell 
Mr. Stephen W. O’Keefe 
Mr. Richard Olney 
Ms. Lisa F. Onorato 
Ms. Jessie Owens 
Mr. William Owens 
Mr. Everett Page 
Ms. Connie Parish 
Ms. Gale Pasternack 
Ms. Kathleen Peck 
Mr. Willis Peligian 
Ms. Alexis Pelletier 
Mr. Gregory F. Pennington 
Mr. James M. Perrin 


Ms. Lisa Perrone-Almeida & 
Mr. Jose Perrone 

Ms. Carolyn McClintock Peter 

Ms. Catherine E. Peterson 

Ms. Eleanor D. Phillips 

Ms. Joann Phillips 

Mr. Laurence Pierce 

Mr. P. J. Plauger 

Mr. Peter B. Plumb 

Dr. Peter E. Pochi 

Ms. Elizabeth M. Pohl 

Ms. Mary Jane Pollack 

Ms. Beth Pollock 

Mr. Leo Poverman 

Ms. Jennifer Quan 

Ms. Bonnie Ramage 

Ms. Margaret E. Randall 

John & Alette Reed 

Janine & William Reid 

Ms. Marie Reilly 

Dr. John A. Renner 

Dr. & Mrs. William A. Ribich 

Ms. Gerry Ricci 

Steven & Susan Rioff 

Carol & Michael Riordan 

Dr. & Mrs. Arthur G. Robins 

Ms. Arlene Rockower 

Ms. Linda J. Roettger 

Mr. Carl Rollins 

Mr. Darold W. Rorabacher 

Patricia & Eugene Russo 

Ms. Margaret A. Sagan 

Mr. Kenneth B. Sampson 

Mr. Paul Sanders 

Ms. Stephanie Sanders 

Judith & Carl Sapers 

Ms. Ellen M. Saul 

Mary & Ed Schein 

Mr. Christopher Schiavone 

Ms. Barbara Schiff 

John & Anne Schiraga 

Dr. & Mrs. Lowell E. Schnipper 

Mr. & Mrs. Charles Scribner 

Ms. Isabelle Senesi 

Mr. S. Parkman Shaw, Jr. 

Mr. Robert E. Sheldon 

Ms. Susan Sieloff 

Ms. Karen Sirkin 

Ms. Donna M. Sirutis 

Mr. & Mrs. Norton Sloan 

Mr. Martin I. Small 

Mr. & Mrs. Charles T. Smallwood 

Ms. Lois P. Smiley 

Mr. & Mrs. Claude Smith 

Ms. June Smith 

Ms. Kathleen A. Smith 

Mr. & Mrs. Murray Forbes Somerville 

John & Jean Southard 

Mr. & Mrs. R. W. Southgate 

Mr. David Speltz 

Mr. Charles F. Spitz 

Mr. David R. Steadman 

Ms. Susan Stemper 

Ms. Ann Stenbeck 

Mr. Sidney R. Stern 

Ms. Mary Stokey 

Ms. Patricia A. Stone 
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SHOULD 
You CONSIDER A 
PRIVATE BANK? 


Are you seeking a financial institution whose people 
build relationships through superior service? Would 
you appreciate senior professionals who anticipate 
and respond quickly to your changing needs? 
Would you prefer an institution that customizes its 
financial products and services to fit you as an 
individual? If so, private banking may be the 
answer for you. 


Please consider Boston Private Bank & Trust 
Company, where successful people, their families 
and businesses come for banking and investment 
services. These include personal banking, residential 
mortgages, commercial lending, and investment 
management and trust services. 


To learn more, please call Timothy L. Vaill, 
President, at (617) 912-1902 


BOSTON PRIVATE BANK 
ka TRUST COMPANY 


Ten Post Office Square 336 Washington Street 
Boston, MA 02109 Wellesley, MA 02481 
Member FDIC Equal Housing Lender f=] 

















Mr. & Mrs. Dan Strook 
Ms. Jill G. Sullivan 

Dr. Richard Sullivan 

Mr. James D. Supple 

Mr. & Mrs. Robert Sutter 
Mr. Lloyd B. Swaim 

Ralph & Christina Sweetland 
Barbara & James Swist 

Mr. & Mrs. Jeffrey Swope 
Joan & David Tambling 
Mr. & Mrs. Jared F. Tausig 
Mr. Charles F. Terrell 
Ronald & Beth Thiemann 
Mrs. Mary Thompson 

Mr. Gregory J. Towne 


Mr. Richard L. Tuve II 
Mr. Eugene M. Van Loan 
David & Mary Van Meter 
Mr. Herbert W. Vaughan 
Mr. Vincent Ventrone 
Mr. Eliot N. Vestner 

Joan & Richard Villalobos 
Mr. Dennison Volkmann 
Dr. Joseph W. Walek 

Mr. Charles R. Walker 
Mr. & Mrs. James H. Wallace 
Ms. Sharon Walsh 

Ms. Rosly Walter 

Mr. Michael Waring 

Rev. Charles P. Weber 


Lynn L. & C. Bruce Wenger 
Mr. James F. Whipple 

Mr. Reid White 

Ms. Patricia Wilder 

Mr. Joseph Wilkes 

Dr. Arthur Wills 

Mrs. Patricia R. Wilmerding 
Mr. J. David Wimberly 

Ms. Joan Wislocki 

Ms. Patricia Wolfe 

Mr. Bernhardt J. Wuensch 
Ms. Joan O. Wyrwicz 

Dr. John Zawacki 

Ms. Frances Zorn 


Mr. Peter Zschokke 


Mr. David Tuerck Mr. J. P. Wehle 


Four Anonymous Donors 


Conductor's Circle 


Your support makes it possible! The Conductor's Circle of the Handel & Haydn Society 
brings together individuals who share a deep commitment to authentic performance of 
Baroque and Classical music. Each member plays a vital role in supporting 
not only H&H's renowned period instrument orchestra, but also its 
acclaimed professional chorus and educational outreach programs which reach 
more than 7,000 children each year. Conductor's Circle members share a personal 


pride in making each performance possible and enjoy a number of exclusive benefits. 


JOIN H&H'S CONDUCTOR'S CIRCLE. 
HELP SUSTAIN OUR GREAT MUSIC! 


Donna J. Huron, Director of Major Gifts * (617) 262-1815 





HANDEL & HAYDN SOCIETY 


The Handel & Haydn Society is America’s premier chorus and period orchestra. Under the artistic 
direction of internationally renowned conductor Christopher Hogwood since 1986, H&H isa leader in 
historically informed performance. Each H&H concert is distinguished by the use of instruments, 
techniques, and performance styles typical of the period in which the music was composed. Founded in 
Boston in 1815, H&H is the oldest continuously performing arts organization in the country, with a long 
tradition of musical excellence. In the nineteenth century, the Society gave the American premieres of 
numerous important works, including Handel’s Messiah (1818), which H&H has performed every year 
since 1854, Samson(1845), Solomon(1855), and Jsraelin Egypt(1859), and Bach’s Mass in B Minor (1887) 
and St. Matthew Passion (1889). H&cH reaches a wide audience through recordings on the London 
Records/L’Oiseau-Lyre label, national broadcasts, and performances across North America. Continuing 
H&H’s tradition of artistic innovation, the 1995-1996 season featured a fully staged opera production 
of Gluck’s Orfeo ed Euridice with the Mark Morris Dance Group. The production travelled across the 
country and to the prestigious Edinburgh Festival in Scotland. The 1997-1998 season offered a semi- 
staged production of Handel’s Julius Caesar with Sylvia McNair in the role of Cleopatra. This season 
H&H gave its first world premiere in over 20 years with Dan Welcher’s acclaimed JFK: The Voice of Peace. 
In addition to performances at Boston’s Symphony Hall, H&H also features critically acclaimed concerts 
at New England Conservatory’s Jordan Hall. H&c¢H’s innovative educational outreach program brings the 
joy of classical music to more than 7,000 students each year in 47 public schools throughout Massachusetts. 
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H&H ADMINISTRATION 


Christopher Hogwood, Artistic Director 
John Finney, Associate Conductor/Chorusmaster 
Mary A. Deissler, Executive Director 


Ian A. Archer, Associate Director of Institutional Giving Jesse Levine, Music Librarian/Production Manager 


Robin L. Baker, Director of Educational Activities Debra A. Moniz, Director of Finance 
Kristin Brouwer, Production Assistant e Administration 
Doralene Davis, Youth Chorus Director Thomas J. Pullano, Box Office Manager 
Randall E. Goldberg, Development Assistant Adam W. Roberts, Marketing Assistant 
Robin J. Hanley, Director of Communications Gregg D. Sorensen, Director of Marketing 
Amy R. Hochberg, Administrative Assistant Yoichi Udagawa, Rehearsal Assistant 
Donna J. Huron, Director of Major Gifts Thomas L. Vignieri, Artistic Administrator 
e Capital Campaign Susan R. Woods, Box Office Assistant 
Michael E. Jendrysik, Director of Special Projects Casner & Edwards, Of Counsel 


Handel & Haydn Society 
Horticultural Hall, 300 Massachusetts Avenue, Boston, MA 02115 
(617) 262-1815 * FAX (617) 266-4217 * www.handelandhaydn.org * handlhaydn@aol.com 


ROYAL & 
| SUNALLIANCE 


salutes 
the Handel & Haydn Society 


on their 184th season 


TRE SILK ROAD 


25 New Chardon Street 
Boston, MA 02114-4797 An Asia On Stace / Crinese Cucture INSTITUTE PRODUCTION 
Or 397-320 May 8,7.8 ano 13,14,15 at 8:00 P.M. 
| May 2 ann 16 at 7:00 P.M. 
AT The Tremont Theatre, 278 Tremont Street (Near THe Wanc CENTER) 
Tickets: $20; Have Price. Stuent Rates: Grour Discounts AvaiLABLe. 


Cat (817) 782-8385 ror RESERVATIONS 





H&H CapITAL CAMPAIGN 


“ PRESERVING THE TRADITION 


The Handel & Haydn Society gratefully acknowledges the outstanding support of those who have made commitments 
to H&H’s Capital Campaign. Successful completion of this $2.5 million campaign for permanent endowment and 
working capital reserve will ensure the continuation of H&H’s high performance standards and dedication to the music 


education of future generations. 


Principal Gifts ($100,000 and above) 
Dena & Felda Hardymon 

Mr. & Mrs. Remsen M. Kinne III 
National Endowment for the Arts 
Grace & John Neises 

Amelia Peabody Charitable Fund 


Benefactor Gifts ($50,000 to $99,999) 
Cabot Family Charitable Trust 
Virginia Wellington Cabot Foundation 
Mr. & Mrs. R. Willis Leith, Jr. 
Dr. Michael Fisher Sandler 
Mr. Robert H. Scott & 

Ms. Diane T. Spencer 
Wintersauce Foundation 
One Anonymous Donor 


Leadership Gifts ($25,000 to $49,999) 
Candace & William Achtmeyer 
JMR Barker Foundation 


Leo & Gabriella Beranek 

The Boston Company 

Mr. & Mrs. David Landay 

Mr. & Mrs. George D. Levy 

Pat & Dave Nelson 

Ms. Judith Lewis Rameior 

Katherine & Michael Schieffelin 

John J. and Mary E. Shaughnessy 
Charitable Trust 


The Stevens Foundation 


Major Gifts ($5,000 to $24,999) 
Mr. Mitchell Adams 

Kathee & Bob Allen 

Prof. & Mrs. Rae D. Anderson 
Marion & Julian Bullitt 

Dr. & Mrs. Edmund B. Cabot 
Jane B. Cook Charitable Trust 
Mr. & Mrs. J. Linzee Coolidge 
Mr. Joseph M. Flynn 


Mr. & Mrs. John Gerstmayr 
Suzanne & Easley Hamner 
Mr. L. Edward Lashman & 

Ms. Joyce Schwartz 
Mr. & Mrs. Kenneth P. Latham, Jr. 
Ms. Winifred I. Li 
Stanley & Lucy Lopata 
Mr. Walter Howard Mayo, III 
Ms. Amy Meyer 
Amelia Peabody Foundation 
Mr. & Mrs. Charles E. Porter 
Jerome & Dorothy M. Preston 
The Estate of Estelle Richmond 
Mr. & Mrs. Timothy C. Robinson 
Mr. Ronald G. Sampson 
Mr. Carl M. Sapers 
Andy & Ed Smith 
Miss Elizabeth B. Storer 
Janet & Dean Whitla 
Elizabeth & Rawson Wood 
Mr. Howard W. Zoufaly 


THE GEORGE GEYER FUND FOR-ARTISTIC EXCELLENCE 


In March 1997, an endowment of $150,000 was established to honor the exceptional dedication of former H&H Governor 
Dr. George Geyer, who promoted the efforts to advance the artistic dimensions of the Handel & Haydn Society for more 
than fifty years. Income from this fund will be used to enhance the quality of H&H performances. H&H acknowledges 


the generous commitments made to honor Dr. Geyer by the following individuals: 


Benefactor Gifts ($10,000 and above) 
Leo & Gabriella Beranek 
The Virginia Wellington 
Cabot Foundation 
Dena & Felda Hardymon 
Jerome & Dorothy M. Preston 


Leadership Gifts ($5,000 to $9,999) 
Mr. L. Edward Lashman & 

Ms. Joyce Schwartz 
One Anonymous Donor 


Major Gifts ($1,000 to $4,999) 
Mr. Joseph M. Flynn 
Mrs. George Geyer 
Mr. George Guilbault 
Mr. James Hangstefer 
Mr. James Joslin 
Mr. Walter Howard Mayo III 
Mr. Charles E. Porter 
Dr. Michael Fisher Sandler 
in honor of Ms. Goldye K. Fisher 


Mr. & Mrs. Stephen Shaughnessy 
Janet & Dean Whitla 
+ Mr. Robert Yens 


Sustaining Gifts (less than $1,000) 
Mr. George Butterworth 

Ms. Madeline A. Clerici 

Ms. Barbara P. Coghlan 

Mr. Llewellen Cross 

Mr. & Mrs. William J. Davis 

Dr. & Mrs. James D. Finfrock 
Drs. Waldemar & Martha Gizynski 
Ms. Nancy A. Gleason 

Mario & Doris Golderos 

Mr. John Green 

Ms. Karen Geyer Green 

Rev. & Mrs. Robert L. Griesse 
Mr. & Mrs. Jack R. Gradijan 

Mr. & Mrs. A. William Gruhn 
Mrs. Frederick W. Haffenreffer 
Mr. & Mrs. Lewis B. Holmes 

Mr. & Mrs. Steven A. Hutchinson 


Ms. Joan Kerssenbrock 

Mr. R. Willis Leith, Jr. 

Ms. Louise H. Marr 

Ms. Barbara Maze 

Mrs. Robert B. Nuechterlein 
Ms. Arlene Osoff 

Dr. & Mrs. Alan M. Rogol 

Mr. John Ryan & Family 
Edward & Christy Saling 

Mrs. Francisca A.J. Scarito 
Katherine & Michael Schieffelin 
Mr. & Mrs. Dean F. Smeltzer 
Ms. Helen F. Valja 

Friends of the Walpole Council on Aging 
Walpole Pediatric Associates 
Walpole Town Employees 
Shigian Steven Wang 

Ms. Robin B. R. Wood 
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